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«Uwnype W wpnhwwlwgnid» opwaghpp ZndhwlUhuywl hUunhwnnt-
nh Zuwywlwl wpnhnyentubnh nuntdbwuppdwl bwpuwagsh Jwul E: Opw-
ghpu nrpwnpnigjwl YeUnpnunwd £ wwhnud wwunwd Juppnipwpph W
wpnhwywlwgdwl dpwgnpwhl gnpdplpwgltinh thnfuwybpuynn uwtnp
hwwuntpyntubpl nu ubpmnwéndutpp: ZwjnLeywlp ywndwlywunpbl pw-
dhU puywd funp gugnudubiph Wwwnbwnny wpnhwwlwgdwl bwhwagotpp
ny wjlpwl vowyyb) U nbnwlwl hpwywunipywl unghw|-dowyniewjhl
Jugntpjwl pdpnuncdhg Glubiny, nppwl duyb| hpwunww puwnwpwlwl Yw-
nhpUbphg npwbiu waqwwnwgpdwl pwnawh opwaptip: Gt hwyntejwu Jup-
pnLpwppl hp wnwUdbwhwwnynipgnitbubpny wywlnwpwp tnbl £ Zwpw-
Juwpldwjwl Uuhwjh dnnnynipnutiph dowynyeh Jwup, www wit wpnhw-
Jwlwglbint pwnwpwlwlntentlltpp dEodwwbu ulyb) U Gdpnuywyul
pwnwpwyppwlywl hwpwgnygubphg: Upryntupnid ww2unnbwlwl pwnw-
pwywlntpyntllbpl wywlnwpwp (wpdwl Jdbp U hwjwnuyb] dwnwlugwod
dowyntpwjhbt wyt npwdph htwn, npnd wwpk| £ hwy dnnnypnh Jtdwdwu-
Uncpyntll wnopjw Wwlipned:

huswbu gnyg E nydb) dwnph ywundwpwl U2nun ZndhwlUhuywlp (1887-
1972), wyu pllbnwgnidu wpunwhwjndb| £ hwy dnnndpnh Gpynt nunblugwjhu
wqwwunwgnpwlwl dnwjunienLtllbph Jte. Uh Ynndhg ypbwhiwybiph «wqu-
nwgpwlywl |tgbunu» Ep, npp hwybph wquwwagpnudp uwned Ep punwpw-
yuwl-nhjwlwaghunwlwl gnpdnibbniejwl L wpwnwphl nudh dhpwdnniejwl
htw, Jjnu Ynndhg dnnnypnwwt Ubkpplwhuwdbph pwnawlplbpl Eh,
npnup wqwwwannidp Yuwnud EhU hpEug hnnnipphg Gjwd «pwpwlg tnwl»
htwn: Ujuwbiu, punwpwlwlunie)nitll nt pwppp, optlpl nL opwihup, pwnwpw-
ghwywl hwpwpbpniejntlbpl ne wpntbwygwlywl Ywwbpp hwjwnlyb) Gu
(wpdwl Jbg Gpyniunbp hnpuwybpwbiny hpwn:

Uowynyph wpnhwwlwgdwl pwnwpwlwlnipynilubpl’ pupwlwiny
hpwwnwwntpywl ntdhuncd, wuhpwdtianwpwn nLubgt| BU sopwgpywd ubip-
wwéanwdubpnyg |h Yhuwwnwp hbinlwupltp, npnlp stgnpwglbint Jhingwd
Unp' npwtu juwlunU wnwyb] wpdwunwlwl pwunwpwywunigntllbpu hpbug
htpehU JGpwpunwnpt] 6U wju Yhuwlwinwpnieynitup Unpnyp W wjuwbu 2w-
npnibwly: Uprynitupnud gnjugt) £ hwjwuwnwlbywl uwnbwybpn wjl hpww-
Uncpeynclp, npp hwuywUw hbwpwynp E, Gt nipwnpnipywl Eunpnuned Gu
wwhyned dowynyeh b wpnhwywlwgdwl dhple jwpnwdubpl nu npwlg ubip-
wnwndubpp: Zwjng Yuwlph wnwppbp Ynndtpl wjuon niuncdbwuhpyned BU Uh
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2wpp ntnnntejntultpny, pwjg vowynyrh b wpnhwwlwgdwl pwunuwpwyw-
Untpyntultph Jhpl wyu jwpnedU hp pwpn nt thnfuwytpwynn hinlwlplutpnyg
sh nwpatb| hEnlnnwywl ghunwwl hbnwgnunneeywl wnwpyw: Npwbu Yuw-
UnU (wpdwl pltnubpU ntuncdbwuhpynd GU wnwlahl W s&U pdpnuynid np-
wbu wlpwlwnbih nt bwle wpunwnpnn Uephwyneeynct: Uprynctupned hwwpu
Jh Ynnup huwnwnpyynid £ punntd djnup, husp stignpwglncd £ npwlg thn-
fuwnwpa nL hwlwnwnad Yuwbpp hwuwlwne W thnthnfudwl hnwuyuwp-
Utp nupugotiint htwpwydnpnipgncutipp:

«Uwnype b wpnhwlywlwgnid» hGnwgnunwwu Spwaghpu hp pbdw-
why Unnniubpny hninnwywl pwguwghwnwlwng hGnwgnunniejwl Unee
E nwpatnw Jowynyph W wpnhwwlwgdwl gnpdpupwglbph vhple |w-
npnLdUbph nu ubpuwoénwdubph nhuwJdhywU hp wmwpptp Ynndbpny: Spwaghpp
wwwndwghnwlwl, wpybunwpwlwlwl, thhihunthwywwl ne gpwlwlw-
ghunwlwl fuwsynn nhinwuynLtlubphg Ynuyptin Wnieh hhdwl ypw neuncd-
Uwuhpned £ Jbp wlpp qquihnptU uwhdwunn wyu pwpn nhbwdhyuwl:
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“Culture and Modernization” is part of the larger research project entitled
Studies in Armenia Modernities by the Johannissyan Institute. The changing
connections between the inherited mores and customs on the one hand and
the programmatic processes of modernization on the other hand, with their
contradictions and congruences are at the center of the project. Historically, it
is due to the perpetual upheavals that the projects of political modernization in
Armenia have not so much been formulated according to a deep understanding
of local socio-cultural conditions as they have been created out of urgent political
needs and postulated as wishful programs of liberation. If Armenians traditionally
formed part of the culture of the people of West Asia, the political projects of their
modernization were primarily fed from European civilizational paradigms. As a
result, official politics traditionally appeared in high tension with inherited cultural
predilections that came to shape the everyday life of the majority of Armenians.

As intellectual historian Ashot Hovhannissyan (1887-1972) showed, this
polarization had found its reflection in the two paradigmatic orientations in
the liberation thought of the Armenian people. On the one hand, we have the
“liberation legend” of the elites which linked the liberation of the Armenian to
political and diplomatic activities and to the intervention of external forces. On
the other hand, there were the wishes of the lower strata of the society which
attached the liberation to the "house of heroes” raised on their own soil. Thus,
politics and mores, the law and the hearth, civic relations and blood connections
have appeared in a mutually transforming tension.

The politics of cultural modernization proceeding with the regime of urgency,
have necessarily remained incomplete with unforeseen congruences while the
new, and as a rule, more radical politics that came to neutralize the consequences
of the former, have in turn reproduced this completeness anew and so forth. This
has resulted in the formation of a mixed Armenian reality that may lend itself
to understanding if one keeps the attention on the tensions and congruences
between culture and the politics of modernization. The different sides of
Armenian life are today being examined in various directions. But, the above
tension between the inherited culture and the politics of modernization itself has
not been subjected to consistent scholarly scrutiny. As a rule, these two formative
poles of Armenian reality are examined separately and are not conceived in
terms of an inextricably interconnected contradiction. The result is that one side
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is often played out against the other and the possibility of understanding their
mutual and opposing connections and therefore, of charting prospects of their
transformation, is neutralized.

The research project “Culture and Modernization” with its thematic modules
offers a multidisciplinary perspective on the dynamic tensions and congruences
between culture and the processes of modernization. The project examines this
complex dynamic notably formative for our lives through concrete case studies
and from the intersecting perspectives of history, art history, philosophy and
literary studies.
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10:00 - 10:15

10:15 - 10:35

Panel 1.

10:35 - 12:20

Registration

Vardan Azatyan
Opening Remarks

People and the Church from the Perspective of Modernization

Moderator: Ashot Grigoryan

Hacik Gazer
Calls for Help for Armenians by Clergymen and Laymen
in Imperial Germany, 1896-1920

Nare Sahakyan
Modernization with Local Mores. Galoust Ter-Mkrtchyan’s
Love for the West

Lusine Chergeshtyan
The "Sanctity” of Marriage and Women’s Emancipation: on a
Polemic between Karapet the Priest and Madam Hranush

12:20 - 13:00 Coffee Break

Panel 2.

13:00 - 15:15

Literature Between Everyday Life and Politics

Moderator: Irina Shakhnazaryan

Zaal Andronikashvili
Georgian Modernities: National, International, Soviet

Siranush Dvoyan
Between the World of Nobility and European Modernization.
Early 20th Century Armenian Life in Soviet Armenian Novels

Tigran Matosyan
Uncertainty Avoidance. Manifestations of Everyday Life
during the 1915 Self-Defense of Van

Anna Galstyan
The Orphan as Author of Her Own Story: Beyond Rejection



11:00 - 11:15 Registration

Panel 3. French Enlightenment and Armenian Modern Thought
11:15-13:00 Moderator: Nare Sahakyan
Ashot Grigoryan

Two Cases of the Armenian Reception of Jean-Jacques
Rousseau: Hovhannes Chamurchian and Michael Nalbandyan

Alla Zlatopolskaya
The Religious-Ethical Views of Jean-Jacques Rousseau in
19th Century Russian Culture

Gérard Malkhassian
Which Rousseau to Translate?

13:00 - 14:00 Coffee Break

Panel 4. Soviet Modernization. Everyday Life, Art, and Politics
14:00 - 15:45 Moderator: Siranush Dvoyan

Irina Shakhnazaryan
The “Monstrous Cohabition” of the Political Order
and the Established Customs

Lusin Shaboyan
“Damned Material Scarcity” and the "Martyrs” of the Enlighten-
ment in 1920s’ Soviet Armenia

Dmitry Khmelnitsky
Stalinist Constructivism
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buyqtipwhwl Apdwlpn hngunpwlwllbbpne G wppuwphwluwllbpne
oqunipbwl Ynstpp h bwwuwn hwybpnt. 1896-1920

19-pn nwph Ybpgp wvwppbp Gpyphputpne dep 2phunnlbwy hngbLnpwywu-
Uk, wapuwphwywlubp, hngbinp uqudwybpwniehtubp nwhwunwnneshlulbn
ynstpny Yp hpwehpbhtu Jwpnyuwlg oquniphil gnigwpbintp Upbudnbwl Zwjwu-
wnwlh hwy pbwysneptuwl: Unn hhuntu Ynstbp (nju tnbuwd 5L Jhuwyu uygbpwywu
Qbpdwlhn nwppbp Bpypwdwubpne Jkp 1896-1897 wwpniwl pupwgphl, huy
1897 pnLwuwlpl Jown puwl nwnppbp pwnwplbpne Jep hhdUwnpniwd U «hwy
wqah oguntptwl Yndhinbubp»:

zwdhnbwU YnunnpwolbpnL ywwmbwnwL uinbnontwd dwjpwjtn dwlp hpw-
yhtwyh junpwhwpdwl hwdwp gnigwpbpniwd wopuwwnwlplbpp, nypbp, bGpp
GL hus Uhgngubipnny nhdwd Ehu, Yp Ubpyuwjwgnehu gbynigdw Jkg, huswtu Lwle
nbntYyncphLultp Yp wpnihu Yngbpne winphipubpne dwupl:

2U2h4 PUDDP QU2GNL wunwowpwl E, wplbywl tyentghubph L
dwulwynpwwbu hwy BYEntgnt ywwndnipywl dwulwagbun: GYLnkgnL ywwn-
dnLeynil E nwuwdwlnt] nbgntuh hwdwjuwpwuncd, huly 2006-h autinwjhu
Yhuwdjwlyhg EppwlgbU-Uinipbuptngh hwdwuwpwlnwd  2phunnUbwywl
wnlbph wunwdwpwuniejwl b ywndnigywl wypndbunp E: 1993-hu @ynL-
phUugbUh hwdwuwpwUh wybunwpwuswlwl wunwdwpwuntpjwl dwynt|-
nbwnnud ywownwwlb) £ pbluwdniwywl wnblUwhununieintt W hwenpnnn
wmwphUbphb hGnwgnunwwl w2puwwnwupny gpwnyb REpnLend, Gpliw-
Uncd, dwphgned, Unwdpnenid b dhbULwyned: Zpwinwnpwybi E Die armenische
Kirche in Sowjetarmenien zwischen den Weltkriegen: Anatomie einer Vernichtung
(Munster; Hamburg; Berlin; London: Lit-Verlag, 2001) W Die Reformbestrebungen
in der Armenisch-Apostolischen Kirche im ausgehenden 19. und im ersten Drittel
des 20. Jahrhunderts (Gottingen: Vandenhoeck und Ruprecht, 1996) wohuwwnnt-
pynclltipp:
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Calls for Help for Armenians by Clergymen and Laymen in
Imperial Germany, 1896-1920

At the end of the 19th century in various countries Christian clergymen, laymen,
religious organizations and institutions were urging their constituents to support the
Armenian population of Western Armenia. Around fifty calls were published in various
regions of imperial Germany throughout 1896-87 while in 1887 “Armenian national
relief committees” were founded in approximately twenty different cities.

The paper presents work conducted for the purposes of the alleviation of the
devastating impact of the Hamidian massacres, who and by what means responded
to this call, as well as information about the sources.

HACIK RAFFI GAZER is a theologian specialized in the history of the churches
of the East and particularly Armenian Apostolic church. He taught History of
the Church in Dresden University and currently is a professor of the Theology
and History of Eastern Christianity in Erlangen-Nuremberg University. In 1993
he defended his doctoral thesis in the Department of Evangelical Theology in
Tubingen University and in the following years conducted research in Beirut,
Yerevan, Paris, Istanbul and Vienna. His publications include: Die armenische
Kirche in Sowjetarmenien zwischen den Weltkriegen: Anatomie einer Vernichtung
(MUnster; Hamburg; Berlin; London: Lit-Verlag, 2001) and Die Reformbestrebungen
in der Armenisch-Apostolischen Kirche im ausgehenden 19. und im ersten Drittel
des 20. Jahrhunderts (Gottingen: Vandenhoeck und Ruprecht, 1996).
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Unpnpwgnidp inbnwywl pwppny. Quigniuwin SEp-Uypwnsjwlih
wpbdwnwuppnigyniip

Upnh hwjwgbwn, 2wy tytnbtgnt Jhwpwl Quiniuwn Skp-Uypungwup (1860-
1918) nwpwnwnahb wywnhy dwuliwygnreinLtl £ nitubgl| hwy wggwjhl YnLuwy-
gnipynctblph albwynpdwlip bwhunpnwd hbnwthnpuwlwl fudpwyubpnud” Ynbiny
LUwpnnupyuwywl unghwihquh wagnbgnieniup: Stp-Uypngwlp «dbp wdpnng
gnjnLebwl UbpphU hdwuwnp» hwdwpnid E hwuniu «Uplidnenph uhpn»' gnh, gh-
wnnipywl, wagwiht ghnwygnipjwl wjl Jwpwnnedp, np dnnwd £ «pwppwpnu-
Utph dbe Ynghwgwd» hwy dnnnynipnp. nwpbp 2wpnibwy hwybph wqgqujhu
Ywlpl wynuwd Jh hwlwuntpynil, np Ywdwpned £ ghnbwwlh w2huwwnwlpn:

2tynigdwl wnwlugpp hnglunpwywu-ghnbwywuh® hwuntt hwybph wnp-
nhwgdwl gnpdtint wyu hwwnnwy Gnwlwyu E, npp Jhwdwdwluwy ghunwygned
L wnbpbunwd E nbEnwywl pwppl nL punntudwd hwpwpbpnigyntulbph albpp:
Lntpe punniubind hp dlbwybpuywd hwwuncpyntul hupupU' Stp-Uypungjwul
wlwUpwinip £ hwybph wupned nwpbp Ynenwydwd wwypniunpl, Uhunniyw-
ghU nL punntlywd Ywpghu b Yppwywl nt pwnwpwywl ybpwujwg hnGwiltphu
UninbUwnt 6wlwwwnh £ thuinpned hpBu huy Yuqdwydnpwd wyn uppnipwpph
Jhghg:

LUNE UUZUU3ULL wpybunwpwl E, Ynipwwnnp, Ugnuin ZndhwllUhujwlh
wlywl hnudwUhwinwn hGwnwgnunnigyntulbph  huunhwnnunh  hbwnwgnunn:
2014-2017-p gpwnyb| £ wpybunh pubwnwunnigjwdp W hwdwnpb) vh 2wpp
hGunwgnunwlwl gnigwhwlnbulbp: 2021 pwlwlhg Gpllwlh ginwpybuwnh
wEnwwl wywnbdhwjnid Jupnud £ «2Zbwnmwgnuniniejwl Jbpnnutp» W «Up-
JEunwpwluntpgnitl b wqquagnpnipynt» nwuplpwgubpp: Lepywjnwdu «GYE-
nbgh W dnnnyncpn. hwjtph wpnhwywlwgdwl hnwuwnpubpp nwpwnwpadh
EpuhwoUncd» ptdwjny Ubpgpwydywo £ znyhwllhujwl huunhwnniinh «Uowi--
ynyre L wpnhwlywlwgned» Spwagnpnid: Uwubwghwnwlwl hinwppppneeynil-
ubpu pungpynud U wpybunwpwlnigywl' hpple ghnwwingh wywwndnigyne-
Up b hwjwghwnipywl uygpbwynpdwl fuunhpubipl wplewhwjwunwuncd:
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Modernization through Local Mores. Galoust Ter-Mkrtchyan'’s Love for the West

Modern Armenologist and deacon of the Armenian Apostolic Church Galoust
Ter-Mkrtchyan (1860-1918) has been part of the revolutionary activities leading to the
formation of the Armenian national parties at the turn of the century, while at the same
time being influenced by Narodnik socialism. Situating the Armenians as «surrounded
by barbarians», Ter-Mkrtchyan gestures towards the Armenians «love for the West»
which for him means Armenian writing, science, and national consciousness. The
struggle for this «love» Ter-Mkrtchyan considers «as the inner sense of our entire
existence.» Ter-Mkrtchyan scholarship is centered around this contradiction, which
makes itself vehemently present throughout the centuries of Armenians’ national life.

The main axis of the presentation is the specific manner the clergyman-scholar
operates for the sake of the modernization of Armenians while realizing and facing the
local mores and widely accepted social manners. Taking seriously the contradiction
he articulated himself, Ter-Mkrtchyan is attentive towards the ways of life, the
conduct, and the conventional order accumulated throughout centuries in the lives
of Armenians. Through these mores Ter-Mkrtchyan seeks ways to approximate the
educational and political ideals he has for the Armenian people.

NARE SAHAKYAN is an art historian, curator and researcher at the Ashot
Johannissyan Research Institute in the Humanities. In 2014-17 she published art
criticism and curated several research-oriented exhibitions. Since 2021 she teaches
Research Methods, Art History and Ethnography at the Yerevan State Academy
of Fine Arts. Currently she is involved in the project “Culture and Modernization”
with the theme “The Church and the People: Prospects of the Modernization of
Armenians in Etchmiadzin at the Turn of the Century”. Her research interests
include the history of the discipline of Art History and the formation of Armenian
Studies in Eastern Armenia.
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Udntuliwlw ywliph «uppniphiup» U Yung wquinwgpdwl puinhpp. Up
pwlwybt bwpwwbn Jupnwwbinh U Shypu Zpwlniph dphple

19-pn nwph Ybuhg hwng wpnhwgdwl hnphgnunwd £ hwynuynid punw-
Upph pwpbthnpudwl b juwlwlg hwuwpwwywl nbpwwnwpnigjwl uunhpp:
2tynignidp nhinwnpynd £ Ywlwlg puunhpubph wywo2wnwwl, hpwwwpwywhinu
2npwunt @nthyywuh W hwy BYEntgne pwptunpnghs Ywpwuwtbun Jupnwwbin Skp-
Uypwngjwlh dhple 1903 pywlwlhl wnbnh niubgwd hwupwjhU unp pwbwybép,
nip Jwlwlg hwuwpwlywlywl ntph thnthnpunigywl Giuybnp tnpwdwagonptu
hwywnwy nhpptp pnuwd pwlwyhénnUbph hwdwp Junwd £ Unyup® puinwUhph
uppnLpjnLup:

LARUKLE 26raGCS3ULL Ljwphs-wuhdwwnp £ W hGunwgnunnn, Zndhwu-
Upywl hUunhwninh funphpnh wbnwd: Zwdwagnpdwlygtp £ Unghnuynw
hwuwpwlywlywl Jugdwybpwnigjwl hbn' hpwwlwglbing  «Ubnwlw-
Unitpjwl uwhdwlwghd. Yung nbpwlywunwpnigjwl yspwhdwumnwynpnidp
19-pn nwph hwy wwppbpwywl Jdwdnnd» hGnwgnunnieyniup (2016-2019):
Gnb| £ Utopiana dpwynLpwjhlU untinowgnpswwl juqdwybpwnipywl Jb-
nhw (wpnpwwnphwjh nGYwywp (2006-2009), WOW wpybuwnh pudph wunwd
(2007-2010), Ennwlwype htnnrunwpuybpnigywl Jwuywywl pwdlh hwdw-
YwpgswihU altwynpnn b wuhdwghnU pwnpbiph ntidhunp (2010-2018): 2017
pYwlwlhg wohuwwnnid £ Lwle OnOff wuhdwghnU unnnhwjnid:
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The Sanctity of Marriage and Women's Emancipation: on a Polemic
between Karapet the Priest and Madam Hranush

Starting from the mid 19th century the question of the reform of the traditional
family and the social role of women arises on the horizon of modernization of
Armenians. The presentation takes up a heated polemic from 1903 between one of
the defenders of women's question, publicist Hranush Topchyan and a reformator of
the Armenian Church Karapet Ter-Mkrtchyan. Although having diametrically opposing
positions the starting point of the question of the change in women'’s social role for
the interlocutors is the same: the sanctity of the family.

LUSINE CHERGESHTYAN is a media and animation artist, a video editor, and a
member of Council of Johannissyan Institute. She has been collaborating with the
NGO Socioscope conducting the research “The Confines of Sexuality: Women's
Question in the 19th Century Periodicals” (2016-2019). She was the head of the
media lab at the Utopiana Swiss-Armenian Cultural Creative Organization (2006-
2009) and a member of WOW art collective (2007-2010), graphic designer and
director of animation series at Shoghakat television channel (2010-2018). She
works in OnOff animation studio from 2017.
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dnwgwlwl wpnpnigyniblpp. wqquyhl, dhgwqquiyhl, unybunwluwl

Npn°Up EpU uwuwtpp wpnhnigywl W wqquhUh Jhele no huswt™u EhU npwlp
thnthnpuyned 1910-wywil pJwlwlubphg Jhusle 1970-wywllbp: hUswb'u Bu
gqUwhwuwnyb] UnwehU L Gpypnpn wpnhnepynlbubph thnpuwyGpwnedubpp ybpghu
hwpynip lwpw pupwgpnid: Ywpnn Bup wprynp funub] ypwgwlwl funphp-
nwihb wpnhnteintlhg, W Gt Yuwpnn Gup, www hUswb®u W h"Us hhdpny Gup nw
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Georgian Modernities: National, International, Soviet

What was the relation between modernism and nationality and how it changed
from the 1910s to the 1970s? How did the assessment of the First and the Second
Modernisms change during the last hundred years? Can we speak about Georgian
Soviet modernism and if we can, how and on what grounds do we assess it? The paper
assumes that national, international and Soviet modernisms co-existed in Georgia
from the 1910s up to the 1930s and at times, despite the heated polemic, even
collaborated. After Stalin’s anti-modernist stance (1932), headed by Lavrenti Beria in
Georgia, Georgian art was forced to adopt Socialist Realism, which rejected modernist
forms of expression and depended upon the classic and academic styles in all artistic
directions.

ZAAL ANDRONIKASHVILI is a research associate at the Center for Literary
and Cultural Studies in Berlin and a Professor at the llia-State-University, Tbilisi.
His research interests include narratology (theory of suzet), metahistory of
literature, small/minor literature(s) — world literature, cultural semantics, political
theology, cultural history of Georgia, soviet and post-soviet cultural history. His
monographs include Die Erzeugung des dramatischen Textes. Ein Beitrag zur
Theorie des Sujets (Berlin: Erisch Schmied Verlag, 2008); Landna(h)me Georgien.
Studien zur kulturellen Semantik (Berlin: Kadmos Kulturverlag, 2018) (with Emzar
Jgerenaia and Franziska Thun-Hohenstein) and Uslurebis dideba. Politikuri
teologia sakartvelosi[Glory of Feebleness. Political Theology in Georgia] (Thilisi: Ilia
State University Press (in Print)). Current project “Literature in Georgia. Between
Small Literature and World Literature”.
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Between the World of Nobility and European Modernization. Early 20th
Century Armenian Life in Soviet Armenian Novels

The emergence of the two prominent 20th century Armenian novels — Eghishe
Charents's Yerkir Nayiri and Gurgen Mahari's Burning Orchards are closely connected
to the political maelstrom of early 20th century Armenian life. Both authors depict the
world of their childhood - Kars and Van - through retrospection. These worlds are
distinct from each other with their different customs and in terms of varying means
through which they realize the political ideals of liberation. While the Vanetsi living
with the customs of nobility values political liberation from the perspective of the
wellbeing of personal life, the Karsetsi who has accepted the signs of modernization
and turned his/her gaze towards the big developing world, was receiving these signs
as a prospect of salvation.

The paper presents the results of the research by focusing on the inconsistencies
and deep contradictions characterizing the life of 20th century Armenians.

SIRANUSH DVOYAN is a literary studies scholar. She teaches Comparative
Literature at the American University of Armenia and at the Yerevan State Academy
of Fine Arts. She is the editor of the volumes of a number of contemporary Diaspora
Armenian and Western Armenian authors. Another field of her research interestis the
experience of the Soviet state violence (GULAG) and its reflection in the literary texts.
At the Johannissyan Institute, she compiled and published the first volume of the
three-volume novel Akeldama by the Soviet-Armenian exile-writer Vache Sargsyan
(Yerevan: Johannissyan Institute, 2019). Currently, she is involved in the “Culture and
Modernization” project of the Institute with the theme "Political Emancipation and
Everyday Life in Soviet-Armenian Fiction. The Land of Nayiri and Burning Orchards".
Her research interests include the culture of Armenian communities in post-Soviet
realms, new diasporic experiences, and new articulations in literature.
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Uncertainty Avoidance. Manifestations of Everyday Life during
the 1915 Self-Defense of Van

“Uncertainty avoidance” is a principle of cultural classification which has been
proposed by social psychologist Geert Hofstede. According to Hofstede, those
cultures that avoid uncertainty order the world around them through various means
to make life more certain and predictable. The study of the everyday life of the
Armenians in Van before 1915 unveils several habits of avoiding uncertainty, which
include demarcation, registration, saving and preparation. Those everyday practices
of avoiding uncertainty can be detected also in the 1915 April-May self-defense of
Van. The paper touches upon those practices.

TIGRAN MATORSYAN has a PhD in Historical Studies from the Armenian National
Academy of Sciences in 2004. Since 2015 he has been teaching Armenian history at
the American University of Armenia. His current research interests include various
questions regarding the social history of the Armenian people, for instance, the
everyday life of late 19th and early 20th century Armenians in Van as well as the
teaching of history as a means of promoting critical thinking.
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The Orphan as Author of Her Own Story: Beyond Rejection

Due to the massacres at the turn of the 19th century, the genocide, displacement
and emigration, the 20th century for Armenians is largely conceived in terms of
orphanhood. The experience of extreme scarcity connects national demands,
revolutionary politics and art. On the one hand the orphan strives towards a liberation
struggle and on the other hand, she relies on spirituality (from ideas to language and
art). The reality of the massacres and the realization of the Bolshevik revolution in
Armenia turned the formerly orphan and subsequently Soviet journalist Ado Adoyan
into a dedicated revolutionary and radical communist.

On the example of Ado Adoyan'’s scathing criticism of Vahan Totovents's book
Dashnaks as Saviors of Armenians this paper examines the radicalism of the orphan
and his emotional connection to that which he has rejected. Totvents himself “justified”
the radicalism of the orphan by directing his grief-homage to the orphans.

ANNA GALSTYAN is an art historian, a doctor and docent of Art History. She
teaches at the Yerevan State Academy of Fine Arts. She has curated several
exhibitions and published scholarly articles. Her research interests revolve around
the critical reception of Arshile Gorky's art, the experiences of synthesis of local
and international culture, the paths of the development of modern Armenian
social thought and the study of contemporary art education in Armenia.
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Two Cases of the Armenian Reception of Jean-Jacques Rousseau: Hovhannes
Chamurchian and Michael Nalbandyan

An important example of the Armenian reception of the Genevan philosopher’s
political views is the first Armenian translation of his political work The Social Contract.
It was translated to Grabar in 1829 in the Western Armenian milieu by Hovhannes
Chamurchian. It is noteworthy that the translator himself was one of the sharpest critics
of Rousseau and realized the translation in order to refute Rousseau’s views in a work
appendaged to the translation. No less noteworthy is Eastern Armenian writer Michael
Nalbandyan's attitude towards Rousseau’s political philosophy. For Nalbandyan, on
the contrary, Rousseau embodied the figure of the political savior of the "oppressed
people”. This is how the Genevan philosopher is depicted in Nalbandyan’'s poem “In
the Memory of J.J. Rousseau” which he wrote on his deathbed from prison. It is not
accidental that these two authors who had entirely opposite but nevertheless close
attachment to Rousseau’s thought had the occasion to engage in a public debate
displaying their respective attitudes towards the philosopher. The paper ends with
reflections on the Armenian reception of Rousseau from the perspective of this debate.

ASHOT GRIGORYAN is a physicist and researcher at the Johannissyan Institute.
He also teaches at the Yerevan State Academy of Fine Arts. In addition to his
specialization in physics he is interested in the philosophy of science. Recently he
completed an extensive research project on early 20th century Armenian philosopher
Missak Khostikian (Missak Khostikyan. David the Philosopher (Yerevan: Johannissyan
Institute, 2021)). Currently he is involved in the Johannissyan Institute’s project
Culture and Modernization with a research theme “Jean-Jacques Rousseau on the
Path of the Political and Educational Modernization of the Armenians”. His research
interests include theoretical physics, the history of physics, philosophy, history of
philosophy and the history of Armenian modernity.
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The Religious-Ethical Views of Jean-Jacques Rousseau in 19th
Century Russian Culture

The presentation discusses the reception of Jean-Jacques Rousseau’s religious-
ethical views in the third decade of the 19th century in Russia’s intellectual circles. It
attempts to specifically show the underlying contradictions of Rousseau’s philosophy
and the internal connections between the contradictory Russian readings of his
works. Both the Russian critics and followers of Rousseau’s work are always extremely
passionate in their evaluations, and by this they stress the importance of his work
while critiquing it. The presentation reveals Rousseau's exceptional importance by
drawing a picture of the reception of the philosopher according to 19th century
authors, in their own words.

ALLA ZLATOPOLSKAYA is a senior researcher at the Center of the Study of
Enlightenment in St. Petersburg. In 1990-2004 she was a researcher of literary
scholarly systematization at the National Library of Russia. Her research interests
include the literary legacy of Voltaire, French and Russian enlightenment, the
relations between Voltaire and Russian thought, Rousseau and Russian thought,
amongst others. She is the author of several volumes documenting the reception
of Rousseau and Voltaire in Russia: A. A. 3natononbckas (ed.) X.-)X. Pycco: Pro et
contra (CaHkT-MNeTepbypr: PXTA, 2005) and A. A. 3natononbckas (ed.), Bosnemep:
pro et contra: aHmosnozaus (CaHkT-IMNeTepbypr: PXIA, 2013):
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Which Rousseau to Translate?

The presentation will discuss the incentives of translating Rousseau into Armenian.
Were Armenians interested in Rousseauas an enlightener or an anti-enlightener, as a
modernizing figure or a revolutionary? The different translations of The Social Contract
by Rousseau will also be examined.

GERARD MALKHASSIAN teaches philosophy at the University of Paris. He
conducts Conférences du Salon des Littératures arméniennes (The podcasts
dedicated to Armenian literature). His publications and lectures focus on the
teaching of philosophy, Armenian literature and thought. He is the author
of Introduction a la philosophie morale (Ellipses, 2002) and Candide: un débat
philosophique (Ellipses, 2005).
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Ynrgndubipny:
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The “Monstrous Cohabitation” of the Political Order and
the Established Customs

With the sovietization of Armenia in 1920 the nascent government of the country
confronted the urgent need for a cultural revolution. The political leaders who came
to power in Armenia at the very start of the cultural revolution, however, had to face
the insurmountable difference between the rapid formation of political power and the
lethargic transformation of an entrenched culture formed throughout centuries. The
question was to what extent the political leaders would rely on political methods on
their path towards reforming the everyday customs and mores.

What kind of a project was the revolution proposing in the sphere of Armenian
culture and everyday life? Or, in other words, which state of Armenian culture and
customs had to be revolutionized through the politics of the Armenian communist
leaders? The presentation discusses these questions by revealing the inner
foundational tension within the revolution, the tension between politics and culture.

IRINA SHAKHNAZAYAN is an art historian. She is a PhD candidate at the
Yerevan State Academy of Fine Arts and a researcher at the Johannissyan
Institute. Currently she teaches at the Academy while conducting research in the
framework of Johannissyan Institute’s project “Culture and Modernization”, on
the subject of “Modernization of Everyday Life and Modern Art: The Challenges of
the Cultural Revolution in 1920s" Soviet Armenia.” Her scholarly interests include
the relationship between art and politics, avant-garde, and realism, as well as the
women's problems, and the relationship between everyday life and politics.
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“Damned Material Scarcity” and the "Martyrs” of the Enlightenment
in 1920s’ Soviet Armenia

On the pathway towards constructing socialism as a guarantor of world
communism, the Soviet Armenian government was confronted with the urgent need
to reform the old educational system and open new soviet schools because of the
mass illiteracy of the people. However, due to the grave economic challenges and
the lack of material resources, the new political power was incapable of completely
eradicating mass illiteracy.

The paper aims to reveal the sharp tensions and contradictions between
the political projects of enlightenment and Armenian reality in the first years of
sovietization. The economic, political and cultural conditions thus appear as dynamic
and oppositional processes unfolding through inner contradictions between customs
and politics, processes that are formative for the politics of enlightenment.

LUSIN SHABOYAN is an art historian and researcher at the Johannissyan Institute.
She participated in the translation of Erika Doss's Twentieth-Century American Art
(trans. Vardan Azatyan). Currently, she is part of the Institute's research project
Culture and Modernization with a research theme “The Challenge of the Cultural
Politics of the Soviet 1920s": On the Path of the Formation of Armenian Art". Her
research interests include the history of 19th century Eastern Armenian critical
thought, philosophy of art, as well as the processes of the formation of the First
Armenian Republic and Soviet Armenia.
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funphpnwhb 6wpunwpwwbnnieywl ywndniggntl wjwunwpwnp W hhd-
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Stalinist Constructivism

The history of Soviet architecture is traditionally divided between three stylistic
periods which are fundamentally different from each other: the early modern
architectural period (or “Soviet Avant-garde, or “"Constructivism”) — from 1920 to the
spring of 1932; the period of Stalinist architecture — from 1932 to 1955, and the modern
architecture of the Soviet type of Khruschev and Brezhnev periods. Each artistic period
corresponds to three different and intersecting political regimes: proto-Stalinist (NEP),
Stalinist, and post-Stalinist, with the qualification that the Stalinist regime was formed
in 1927-28 and not in 1932. As a result of this discrepancy, constructivism, in the last
five years of its existence, while remaining stylistically modern in architecture, due
to its social content and typology, belongs to the Stalinist period. The presentation
analyzes the Stalinization of Soviet architecture in the period preceding the 1932
Stalinist stylistic revolution.

DMITRY KHMELNITSZKY is an architect and architectural historian. In 2003 he
defended his dissertation on the subject of “Stalinist Architecture. Ideology and
Style (1929-1960)" at the Technical University of Berlin. He has authored books
and articles on the history of Soviet architecture, as well as Soviet military and
political history. He is currently working in the publishing house Dom Publishers
in Berlin and teaches the course Soviet Architecture in Moscow Free University.
His upcoming book is titled The Architecture of State Security.
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The Ashot Johannissyan Research Institute in the Humanities was
founded in 2014 in Yerevan. The Institute aims to develop a theoretically
and methodologically informed research sensitive to the possibilities of
study offered by the object itself. The Institute encourages theoretical and
philosophical research, development of new methodologies, as well as
studies not confined to the framework of Armenian Studies. Yet the Institute
formulates its objectives taking both the Armenian historical experience
and Armenia as a position that provides a particular perspective onto the
world, a perspective where various conflicting trends and legacies intersect.
The historical scope of research is not limited to a particular period, though
a priority is given to the studies of Modernity and the Modern period.
The Institute is named after intellectual historian Ashot Johannissyan
(his last name is spelled differently in various transliterations, such as
Hovhannisyan, loannisyan, Johannissyants) (1887-1972) whose historical
scholarship had consistently and dynamically intertwined care towards
material, factual precision and theoretical rigor with a political stance, in
order to critically position Armenians as active subjects entangled in the
complex web of international struggles for liberation with the capacity to
generate their own future.
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